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ing the other heautiful parts of his 
subject, to give a false, superficial 
prominence to some one point. Nature 
doesn't work in that manner. The 
Creator, if He wishes to give more 
prominence or importance to one weed 
or tree than to another, makes it 
nobler in form, bends its leaves into 
more lovely curves, which of necessity 
produces more beautiful effects of 
light and shade, or He decorates it 
with color. He does not deluge one 
weed (in the centre of a mass) with all 
the golden glories of His sunshine, and 
leave all the rest to exist without it, in 
dark, grayish green. "We also wish 
very much to warn Mr. Parton and all 
young men who mean rightly not to be 
too easily satisfied with their drawing. 
There are more wonders of light, and 
shade, and color on Spring leaves, Mr. 
Parton, than you have yet drawn or 
painted. You must not suppose that 
because you see little or no good draw- 
ing around you, and are conscious that 
you are able to draw pretty well, you 
are, therefore, a master, and that there 
is no necessity for further effort in that 
direction. Drawing is the business of 
a true artist's life ; it is the foundation 
of everything good in Art ; without it 
there is nothing, and with a thorough 
knowledge of it everything is possible. 
No man can ever give too much time 
and effort to its study, or do too much 
work in simple light and shade. Never 
compare your work with the produc- 
tions that are bought and sold around 
you every day, by men without pur- 
pose, who pander to an uneducated 
public, but take it out of doors, if, in- 
deed, it is not painted in the open air, 
which it ought to be — compare it con- 
tinually with His work whose infinite 
love and beauty you are earnestly 
striving to understand and interpret. 
"We sincerely hope that some intelligent 
Art patrons will have sufficient knowl- 
edge and perception to encourage Mr. 
Parton in the right path by buying his 
work and giving him commissions for 
faithful studies from nature. There 
is a depth of possibility in him ; it is not 
so much what he has accomplished as 
the promise he gives of future good 
work; like one bright, glittering star 
on a dark, stormy night, we do not 
look up to it and enjoy it so much for 
the light it really gives, as for the 
promise it brings of the coming of 



other bright stars. "We must now bid 
him farewell for the summer, in hope 
and confidence, trusting that he will go 
to nature during the coming summer 
months, in all sincerity and earnest- 
ness, " selecting nothing and rejecting 
nothing, seeking only to express the 
greatest possible amount of fact," fear- 
lessly and lovingly painting just what 
he sees, thinking not of the public who 
must follow the artist when he works 
rightly, but following nature and listen- 
ing only to the advice of his conscience 
and his God. 

297\ FRUIT. 

BY MISS WENZLEK. 

The best fruit painting in the Exhib- 
ition. The nuts and apples, are very 
carefully drawn and earnestly painted, 
and what is more remarkable, • Miss 
Wenzler seems to see color easily and 
truly and is not afraid to paint it as she 
sees it; the color in this picture is 
remarkable for its delicate brilliancy 
and truth, the drawing is strong and 
penetrates to the heart of things, the 
only fault in the picture, is a little too 
much softness ; she is slightly tainted 
with that weak conventionality of 
softening off the edges of all her objects 
to make them melt into the back- 
ground, which originated in France and 
was brought over here with pastel 
and others chalky trivialities, and at 
once adopted by a number of ladies 
and weak men who cared but little for 
truth, as the essence of prettiness. Yes 
it is, very pretty, but the absolute 
truth is much prettier and far more 
noble. Had it been better and nobler 
for the edges of apples, grapes and 
peaches to melt into the background, 
depend upon it, Nature would have 
made them so. But however, 
we will not dwell too long upon 
faults, where there is so much 
good, and for Miss "Wenzler or any one 
that can draw so well and manage 
colors with such skill and delicacy, 
such faults are easily overcome, she 
must be an earnest student and in all 
probability knows her faults as well as 
we can tell her. Many artists pretend 
to paint fruit, but Mr. Hill and Miss 
"Wenzler are the only persons who do 
it. "We wish her every success, she 
cannot give us too much of such work, 
it is very much needed. From such 
faithful work people may again 
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learn to see the fingers of God in apples, 
peaches and grapes, altogether a very 
noble and necessary feeling, now 
almost lost by the world, from its con- 
tinual looking at and purchasing of 
fruit pieces in which peaches and 
plums and grapes, are painted just as 
though they were nothing but lumps 
of soft plaster with a little emerald 
green rubbed on this side and a little 
vermillion on that. 

303. DEAD GAME. 

BY JAMES L. SCUDDEB. 

Not a very interesting subject, but 
exceedingly well drawn, and (of course ) 
hung high up. We should very much 
like to have it down on an easel and 
examine it carefully, but that cannot 
be. We must content ourselves with 
such unsatisfactory sight of it as we 
can get by stretching our necks. The 
birds are very carefully drawn and 
look feathery, and all the little facts 
surrounding the birds are painted with 
a sincere love of truth, the branch of 
oak leaves is a pleasant incident, and 
reminds one of the summer, when 
"grass is green, and skies are blue." 
It is very faithfully painted, the stiff 
curve and bend of the leaves truly 
given. But in one point, and that an 
important one, we can give it unqualifi- 
ed praise, viz. there is no attempt to 
make a picture, 6r to make the truth 
soft and pleasing ; there were the facts, 
such as they are, birds, wall, oak leaves 
and he seems to have painted them, 
simply for love of the facts alone. 



We cannot find the first sign of soften- 
ing off of edges to make them pleasing, 
or careless painting of one part, to 
give more importance to another ; no 
tricks of Art in it, all is painted equally 
well, and consequently keeps its place. 
This is nature's law of subordination, 
there is no other, the larger and nobler 
objects are more prominent than the 
smaller and less beautiful, but all is 
complete, a nail in a wall is a nail, and 
not a dab of paint, and by the nature 
of the thing itself cannot be as impor- 
tant as a beautiful bird. We hope to 
meet Mr. Scudder again, and trust that 
he will continue to work thus faith- 
ully, and grow in strength and earnest- 
ness of love of truth for itself alone. 

Before closing this notice, we wish 
to call public attention to the unqualifi- 
ed truth and careful finish of 244 and 
424 by J. W. Hill. These are the veritable 
unconditional facts of Marsh Mallows, 
just so they grew, and in just such a spot. 
There is no compromise in this work, but 
the faithful striving after truth of one 
human soul untrammeled by conven- 
tion and false public opinion. " On the 
Hackensack," is a faithful little drawing, 
very true and rich in color. The 
summer trees in sunlight are veritably 
so ; I know the spot well, it is as true 
as a photograph ; the figures are well 
drawn and introduced with judgment 
and give life and character to the 
subject ; the gradation of the sky is 
tender and beautiful. We hope to do 
some justice to Mr. Hill's faithful life 
in a future article. 
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